﻿ Since the value analysis should address the truth or true aspects of the object analyzed, I believe that is not enough to use only a research method while focusing on a work of art So passing a visual object through several types of analysis is in my opinion one of the most promising initiatives in the discovery of a work of art As a visual object, I chose Constantin Brâncuși's Bird in space (Pasăre în văzduh), a beautiful sculpture presented below Constantin Brâncuși – Bird in space available at http://constantin brancusi tripod com/id2 html Using historical analisys, we must consider all the factors of the creation (I mean not only the creator, but inspirational and socio-political climate, culture etc ), the context in which it took place and that has guided creator's rules, rules that can determine the current aggregate Also a very important role has the relationships with other creative currents of his time, usually is focused on specific aspect of the work in question For start with, some referentially data are important in analyzing the influences brought by his life to his special vision and to the mode in which he perceived art He was born in February 19, 1876 and he was the sixth child of Nicolae and Maria His childhood was marked by departures far away from home and long years of being a learner in different workshops of different fields After following the courses of the School of Arts and Crafts in Craiova (1894 – 1898), he came to Bucharest to graduate School of Belles Artes In his first year as a student, in 1898, his artwork – The Bust of Vitellius – obtains the `memorable mention`, The Head of Laocoon from 1900 obtains the bronze medal, and The Study from 1901 wins the silver medal For two years, since 1900 to 1902, with the help of doctor Dimitrie Gerota, he conceids Ecorseu, a study for the representation of the human body, for which he obtains a bronze medal In 1903 he receives the first order for a public monument, the bust for general doctor Carol Davila This bust was orderer by a council formed by his former teacher Dimitrie Gerota, in order to help Brâncuși to pay for his trip to Paris The pay was shared in two accounts, the first half was paid before he started to work, the second remained for when he finished working So when he ended his work, it was presented to the council, but its reception was unsatisfying, because different persons from the council were having contrary opinions about the physical characteristics of the doctor's, like his small nose and the positioning of his epaulets Furious about the inability to understand his sculpture, Brâncuși is leaving from the meeting, surprising everybody and not receiving the second part of the money promised for his work He went to France, decided to walk until he got to Paris Later on, Brâncuși commented of his incident : ”it would have been easier to accept the money, but I would have felt like a prostitute to pay like this the iron way to Paris But something was born inside me and I felt it growing, year after year, in a row, so it suddently exploded and I could stand it anymore I just turned around, without any military salute, which paniced and horrified doctor Gerota, which was there So I went, and that was it” The way from Bucharest to Paris took his first through Hobița, where he said good bye to his mother He continued his adventure, stopping in for a while, during which he worked at a workshop ca a furniture decorator In Vienna he started visiting museums with artworks inaccesseptable in Romania Here he met the Egyptian sculpture which influenced his later work From Vienna he left in Munchen in 1904, but after six months he walks through Bavaria and Switzerland until he arrives at Langres In 1905 he succeds in the admission for École Nationale Supérieure des Beaux-Arts, where he works in Antonin Mercié's studio until 1906 when reaching the age limit, he leaves school He refuses to work as practician for Auguste Rodin, saying his famous words: Rien ne pousse à l’ombre des grands arbres (Nothing grows at the shade of the big trees) At the begining of his career, Brâncuși's sculptures were mostly the representations of classical human form, exercises from which he learns the relationship between material and shape From 1897 to 1907 he is accumulating knowledge and skills, but he is also trying to find solutions for modeling materials After 1905, the visions of the artist is becoming clear and powerful, so he lined up to the modern tendencies which were starting at that time Bird in space was created in 1923, in his second modern period The modernism is contradicting all the classical approaches and is starting a new line , devoid of outdated and limiting perceptions of the classics Essential visual elements were not the purely descriptive but were replaced by color and shape Through them the art was leaving the material to get to the spiritual So the same concept is in the sculpture presented, and Brâncuși points out that he did not made the bird, but its flight, so he separated the body from the spirit, releasing art from the cruel claws of reality Bird in space is an accurate modernist sculpture because of its shape and its color, Brâncuși is using reflections in order to create the hypnotic effect, that of the soul in front of its catharsis The narrative method Regarding the story behind the scupture, is very important to know the history and the determinating elements of a flying bird This is a representation in form and color of the flight, which is between two worlds, the first is the real one, with a thin basis and almost no semnification and the second is the imaginary, the soul, thick at its basis and thin toward the ends The bird is a symbol of freedom, because it can fly, so nothing is constraining it, if considering the iconographic perspective Criticising Brâncuși is in my opinion a field that totally exceed my capacity, so I leave this part to those who can handle it The hermeneutic method The sculpture Bird in space is beautiful through its meaning and lines The fact that the first moment when you look at it you can not see the actual bird is part of its mistery and aesthetic qualities Although I have not see it real, just the photography presented above, but the feeling that I have is touching it, feeling its perfection The golden material only makes it more valuable, so all its characteristics make it a powerful sculpture and one of Brâncuși's big achievements The evaluative method To be able to analyse its value, is useful to make a distinction between all tipes of values, so there are values as goals and as purpose The economical value represented by money is a goal value that help one achieve a determined purpose and so does the political value To consider purpose values, we have what Tudor Vianu calls: theoretical truth, aesthetics, moral good and religious sanctity Brâncuși's sculpture has economical value, being evaluated at a enormous sum of money, political value judging by its historical context in which it was created and goal value like its aesthetics, which is judged by the feeling that the human spirit has standing in front of the Bird in space The comparison between Brâncuși's artwork and Carl Aubock's bronze bird sculpture is because they are both considered modernist artist Carl Aubock – Bronze bird sculpture available at http://www antiquehelper com/item/337360 I chose this object to make a comparison because I thought they somehow resembles the sculpture presented They both represent a bird, is sure, but they have a way of reinterpreting it which is similar in my opinion Although their value is completely different, they both give the viewer a tactile sensation, because of their smooth curves Their base is varying, the reason is their size and their axis Another similarity is in the beak of the birds, pointing in a straight direction In the terms of the result, one cannot compare them, only in a superficial way, as I tried As far as I can tell, the second sculpture is created in commercial purpose, unlike that of Brâncuși's The sculpture is not a realistic one, because it has different meanings and it does not resembles any real creature In order to become photorealistic, Brâncuși would have to take a picture of a bird and try to paint it exactly as it is It would be hyperreal if it would be similar to a bird, but with some characteristics changed so the viewer would be confused A mimetic sculpture is that of a real bird caught in a real position To use trompe l'oiel, Brâncuși would have to paint it considering the three dimensional perspective His sculpture would have been a great anamorphosis if he would have created an artwork that could only be seen using a special device so the image could be projected If the artist would have combined many techniques and would also include painting, Bird in space could have been a part of the abstract illusionism Painting a realistic bird, considering perspective would have made Brâncuși an excellent 3D artist in optical illusions As I pointed above, Brâncuși worked a lot on his ideology in artistic movement, so only because of it he became the great sculptor that he did If Brâncuși would have used a dead bird and made its image morbid, he would probably be the greatest transgressive artist But he did not and it was a great choice He would have not be interested in digital art, because as I see his artwork, he would have been more focused on other means of creation Overall, Constantin Brâncuși is a symbol not only for the Romanian culture, but for the French and for the European also He made beautiful sculptures that still mesmerize its viewers and makes a great impact on what it actually means understanding the human nature and the traditionalist Romanian culture Unfortunately, he had to leave his country so he could become famous, but never forgot of his homeland, fact that can also be seen in his creations The complexity of his projects gave birth to a different science, called brancusiologie, a Romanian term for defining those who have dedicated studies in order to understand the great artist and his creations Bibliography: Comarnescu, Petru (1972) Brâncuşi - mit şi metaforă în sculptura contemporană (Brâncuși: mith (Brâncuși: mith and metaphor in contemporary sculpture) Bucharest: Meridiane Informations accesed at http://en wikipedia org/wiki/Constantin Brâncuși in February 15, 2012 Vianu, Tudor (1978) Estetica (Aesthetics) Bucharest: Orizonturi 